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Right to life and personal liberty 

are the most cherished and fundamental 

human rights around which other such 

rights of the individual revolve. Human 

rights are based on respect for the dignity 

and worth of all human beings and seek to 

ensure freedom from fear and want, if we 

peep into history the very concept of 

human rights is in existence in some form 

or other in different religious texts. It is a 

well known fact that Buddhism is a 

religion based on purely humanitarian 

philosophy thereby emphasizing exclusive 

freedom to every living creature, almost 

every religion of the world conveys the 

philosophy of respect for human rights, yet 

the fact is that human society could not 

attain justice for all despite of the fact that 

views were expressed in favour of human 

rights by religious giants of every religion.    

 Tagore’s play Chandalika, based 

on a Buddhist legend, reflects human 

rights with all the dignity. Prakriti, the 

protagonist of the play is an untouchable 

girl, a Chandalini, and the fact is that the 

untouchables are denied human rights   

from ages, in a sense; it is unawareness on 

their behalf. The untouchables are brutally 

treated by the upper classes. Tagore found 

the Buddhist principle of man’s social 

equality alluring particularly to his own 

concept of ‘divinity in man’. The play is a 

sensible and live observance of the age-old 

struggle of the marginalized section of 

Indian society to attain the status of 

equality. This short play is based on the 

Buddhist monk Ananda’s tale, the famous 

disciple of the Buddha. The crude plot of 

this tale, showing how the psychic power 

of the Buddha saves his devotee from the 

lust of a chandal girl, has been transformed 

by the poet into a psychological drama of 

intense spiritual conflict. 
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“It is not the story of a wicked girl 

roused to lust by the physical beauty of the 

monk, but of a very sensitive girl, 

condemned by her birth to a despised cast 

who is suddenly awakened to a 

consciousness of her full rights as a 

woman by the humanity of a follower of 

the Buddha, who accepts water from her 

hand and teaches her to judge herself not 

by the artificial values that society attaches 

to the accidents of birth, but by her 

capacity for love and service.”         

(Introduction,  P- 205) 

 

Tagore represents nature and 

woman with dignity and correlates them, 

in a sense; he might be considered an 

ecofeminist philosopher in his play, 

though ecofeminism is a recent branch/ 

discipline of study. He was a versatile man 

who recognized the necessity of preserving 

nature and woman from the masculine 

clothes. He had a great respect for woman, 

for the feminine principle. According to 

him women have sensitivity, sympathy, 

spirituality and freshness of mind. He held 

that Nature has her great function which is 

to impart the peace of the eternal to human 

emotions. The protagonist Prakati is held 

in high esteem as the proponent of human 

rights after her self-realization of her as a 

human being which was inculcated by the 

Buddhist monk Ananda, who also makes 

her realize that self- humiliation is a sin 

worse than self murder.  

One of the significant themes of the 

play is profound psychological and 

spiritual significance attributed to the 

Buddhist legend, besides; it is also a 

conflict which takes place in the mind of 

Prakriti, the chandal girl whose awareness 

of herself as a human being has been 

aroused by Ananda’s  assurance to her that 

she is a human being like others and that 

she should not hesitate to give him water 

to quench his thirst which is revealed 

through his speech to Prakrati: “He said, 

“As I am  a human being, so also are you, 

and all water is clean and holy that cools 

our heat and satisfies our thirst,” For the 

first time in my life I heard such words, for 

the first time I poured water into his 

cupped hands- the hands of a man, the 

very dust of whose feet I would never have 

dared to touch.” This is the time when 

Prakriti, for the first time feels about 

herself as a human being, this is self-

realization on her part. But in the course in 

the play her story turns into a tragedy of 

“self-consciousness over-reaching its limit. 

Self-consciousness, up to a point, is 

necessary to self development; for, without 

an awareness of the dignity of one’s own 

role or function, one cannot give one’s best 

to the world.”  (P-206) There is no doubt 

that Prakriti realizes her self-worth as a 

human but her over-realization of this very 
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self-conscious leads her to doom. She 

becomes aware of her rights as a human, 

and understands that she has a right to 

leave a life according to her wishes and 

desires. She can give water to anybody in 

the world at her hands and she is no more 

an outcaste or chandalini. It is also 

revealed to her that she has the right to 

love like anybody and when she 

recognizes that she is not paid attention by 

Ananda when he visited her village for the 

second time, and left her unnoticed, her 

pride awakened her imparting a twist to 

the story. But her very desire that the 

wayfarer should come to her once again is 

denounced by her mother. Her speech 

makes it clear when she warns her loving 

daughter:  

 

MOTHER. Be warned Prakriti, these 

men’s words are meant only  to be heard, 

not to be practised. The filth into which an 

evil fate has caste you is a wall of mud that 

no spade in the world can break through. 

You are unclean; beware of tainting the 

outside world with your unclean presence.  

See that you keep to your own place, 

narrow as it is. To stray anywhere beyond 

its limits is to trespass. (P-209) 

 

 Prakriti, in contrast to her mother, 

ignores her mother’s sincere advice. She 

insists her mother to cast her magic spell 

over Ananda and brings him to her door as 

a love-sick bird, the mother is a sensible 

human being who demurs on grounds of 

religion and morality but gives away when 

pressed hard by Prakriti. The self 

conscious of Prakriti was awakened by 

Ananda which she intends to use against 

him only. Her desires of the flesh have 

grown so powerful that she is prepared to 

take every risk for gaining the love of 

Ananda. She very well knows that she 

might lose her mother in this game of 

magic spell over a virtuous monk, but her 

desires have made her blind and she 

ignores the aspirations of the soul of her 

mother. Prakriti is haunted by his thoughts 

and insists that he is the first who ever 

really recognized her and that now she 

wants him beyond all measures.   

Prakriti’s mother gives her a magic 

mirror in which she would be able to see 

where Ananda is and what is happening to 

him as a result of the magic spell which 

the mother would begin to chant. 

According to Sisirkumar Ghosh, as has 

been expressed   in Tagore’s Chandalika, a 

critical study by Ramji Lall, ‘Chandalika 

or The Outcaste is not a play on the caste-

system, but shows a conversion following 

the outcaste girl’s love for Buddha’s 

disciple, Ananda. She persuades her 

mother, a sorceress to bring Ananda to her. 

But overcome by her conscience, she begs 

forgiveness and lets him go.’ (P-26, 
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Rabindranath Tagore-Chandalika, A 

Critical Study- Ramji Lall)  

 

In the second act of the play, the 

conflict in Prakriti’s mind extenuates. Her 

mother works her magical spell upon the 

meditating Ananda who is resting at his 

abode in his spiritual bliss; Ananda 

represses the lustful desire which is 

aroused in his serene mind by the magical 

spells, but to no avail. The spell is so 

strong that Ananda’s renowned ascetic 

practice is at stake. He tries his level best 

to control his moral self which recedes in 

the enormous power of the old woman’s 

magic chants. Ananda is driven all the way 

to Sravasti, Prakriti’s residence from his 

meditation abode at Vaisali to cool his 

newly awakened sensuous desires. Prakriti, 

upto this point is aware of her self-

realization and is almost delighted in 

fulfilling her pride of bringing the monk to 

her door begging for her love but he 

appears according to Prakriti as:  

 

PRAKRITI. (looks in the mirror 

and flings it away).O mother, mother, 

stop! Undo the spell now- at once-undo it! 

What have you done? What have you 

done?  … What a sight to see! Where is 

the light and radiance, the shining purity, 

the heavenly glow?  … How worn, how 

faded, has he come to my door!  … 

Prakriti, Prakriti, if in truth you are no 

Chandalini, offer no insult to the heroic. 

Victory, victory to him! (P-221) 

 

It seems that Prakriti is victorious 

in bringing the ascetic to her door as a love 

sicken bird, but in her victory lies her 

defeat. She is horrified at the sight of the 

degraded spirituality of the Buddhist 

monk, and appeals her mother to undo the 

magic spells at once in spite of the 

knowledge that the mother is destined to 

die after stopping to undo the magic. It is 

the great crisis before her that either she 

will lose her mother or she will let the 

ascetic to face his spiritual degradation, 

Prakriti opts for the first disaster and 

Ananda is released from the magic spell, 

the mother dies in expiation of the wrong 

she has committed, and Prakriti’s spiritual 

rebirth is completed. The philosophy 

expressed  through this play is in harmony 

with the philosophy of Bhagvad-Gita 

which calls on humanity to dedicate body, 

mind and soul to pure duty and not to 

become  mental voluptuaries at the mercy 

of random desires and undisciplined 

impulses, though they have been raised as 

an urge to basic human rights.    
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